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The story of a photographer who marked an era. Always

ahead of his time, although today elderly and sick, he is
still lucid in his memories and continuously active. He is
the undisputed protagonist of the fashion world and a
point of reference for those seeking to narrate and

celebrate Beauty through photography.




“There was never a moment, really, in
which | felt ready to start
photographing .. .

...then | became a professional
photographer, | didn't choose it,

though, it just happened” #‘mw



This documentary traces the life of Gian Paolo
Barbieri from his early days in Rome, passing
through Cinecitta and Paris. We will track his
beginnings and his consecration in the 70s, ‘80s and
‘90s, up to the most recent years, which marked the
birth of the Gian Paolo Barbieri Foundation, followed
by old age and illness. A whole life in the constant
search of beauty. We will tell the intimate story of a
life in constant search of beauty, while at the same
time reliving an era: the masters Tom Kublin and
Richard Avedon; icons of culture and beauty, such as
Audrey Hepburn, Ava Gardner, Sofia Loren, Elisabeth
Taylor and Monica Bellucci; theatre and cinema, his
great sources of inspiration; and, most of all, fashion,
which gave him fame, also thanks to his father, who
owned a fabric shop in the ‘50s. Fabrics will become
the absolute protagonists of his scenographic
inspiration, allowing him to better understand
Valentino, Versace, Ferre, Armani and other great
fashion designers. The camera is at the service of
the emotions the protagonist himself reveals in his
stories. Bodies, nature, women: the archive material
testifies to a life spent for photography, thus

describing “Beauty, as Gian Paolo Barbieri showed it"






“My first assignment was
photographing Balenciaga, Saint
Laurent and Nina Ricci’'s clothes”
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in my archive. My whole production”
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“It is very important to
have passion.

If you don't have that,
you're done.

| believe life dies out,
too”
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Monica Bellucci. From the very first moment there | was struck by the amiability of the master who, in his | '
wonderful studio in Milan, made me immediately feel at ease. | had to film the TV ad as well as the backstage
of the photo shoot and his hospitality helped to make my work easier and more fruitful. | later shot.two more
videos during as many photo sessions, which | remember as a great emotional experience. After 2003 the
occasions to visit his studio in via Lattanzio became more sporadic, but every time | stopped by, even just to
«sa¥ hello, | always-felt welcome. - | ' - y :
Gian Paolo’s passion and inspiration for cinema are at the root of his cinematic rendering of images, o
which is so eyidént in his shots. Telling his story and paying him due tribute is now a necéssityf me. Gian\

. : : ¢ -
Paolo Barbieri has left an‘indelible mark in the world of photography, of which he is a simple an est icon. \
He is a nice and kind man, a delicate aesthete and also a good friend. For this, he must be 'celebliat d.
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have no regrets.

-

Perhaps,%hen | was in my thirties and |
was traveling the world with my camera,
| didn't realize | was happy”
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Born in 1935 in the centre of Milan into a family of fabric
wholesalers, Barbieri took his first steps in the theatre as an actor and
set designer, before moving to Paris in 1962, where he became an

assistant to the famou?photographer of Harper's Bazaar, Tom Kublin.

In 1964 he opened his first studio in Milan. His almost pictorial
sensitivity for set design, hairstyle aknaﬁakeup quickly captured the
attention of the global fashion elite,_ allowing him to publish in
international magazines such as Vogue America, Vogue ltalia, Vogue
Paris, L'Officiel, GQ and Vanity Fair. In the 70s, ‘80s and '90s Barbieri's
commercial campaigns helped to define the creative voice of the best-
known fashion brands such as Gianni Versace, Valentino, Giorgio Armani,

Gianfranco Ferré, Yves Saint Laurent and Vivienne Westwood.

the '‘90s, Barbieri began his anthropological research in Tahiti,
agascar and the Seychelles, tropical countries where he found the

ent, c&ning reportage with the glamour

alance of sh
lassified in 1968 by Stern magazine as one of
est fashion photographers in the world, today this title has
been reconfirmed thanks to the.2018 Lucie Award as Best Interng’t'l’ongl -
Fashion Photographer. His works have been exhibited in the mbst
important museums of the world: Palazzo Reale in Milan, the MAMM' in
Moscow, the Erarta Museum of Contemporary Art in St. Petersburg, te

! %ut a few. Some of his works belong to private collections in the

ictoria & Albert Museum and the National Portrait Gallery in London, in

the Kunsforum in Vienna and in the Musee du quai Branly in Paris.
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Federica Masin ('73) Delegate Producer and Creative Executive Producer.
She has been working at (h) films since 2002.

She curated "Writing New York" for Cult Network. She co-wrote Onde by F. Fei and
acted as executive producer for films such as Marina Spada's Come ['Ombra. For Vivo
Film she curated Il Mio Paese by D. Vicari (Venice Biennale Special Event) and Scemi di
Guerra for the History Channel. At Al Gore's Current TV Network she curated
Vanguard, Saviano Racconta Saviano, Tritacarne with G. Cruciani and The Vatican
Insider. She produced the singer Sarah Stride. For Laeffe TV she curated Speciale Mea
Maxima Culpa, Fan Festival, Fischia il Vento with Gad Lerner and Social Love. For
Apnea Film she is producer and author of Segantini Ritorno alla Natura in collaboration
with Sky Arte, distributed by Nexo Digital, and of Dentro Caravaggio, produced by
Codice Atlantico for Classica TV, distributed by Nexo Digital and Adler.

Emiliano Scatarzi('73) Photographer, Direcor, Filmmaker.

Emiliano has been working in the photo and video industry for over 20 years. Always
“trying to find new professional and creative stimuli, prompted by curiosity, love for travel and
Nthe study of images, he has worked in the advertising and publishing industry and has made
G3;._photo reportages in many countries, showing his works in solo and collective exhibitions.
E -Constantly reinventing himself, Emiliano believes a visual artist should be able to modify and
‘modulate his artistic ability in every single project, as his vast portfolio demonstrates. His
‘artistic research has been on display in various exhibitions in Italy and abroad. He's the co-
yfounder of the non-profit organization “Fotografi Senza Frontiere” and with it he organized
,’ photography workshops in critical areas of the world. He has been working as a
photojournalist with Corriere della Sera since 2009. His work took him to Algeria, Cambodig,
China, Europe, India, Indonesia, lowa (U.S.A.), Israel, Japan, Kunayala (Panama), Mongolia,
Nepal, Palestine, Russia, South Africa, Uganda, Vietnam, Washington DC (U.S.A.), West
Sahara, Yrian Jaya (Papua New Guinea). Since 2012 he has served as the director and head of

video content for the multinational Building Energy S.PA.
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